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4.00pm-5.45pm Panel 1 Identities 

 

Letícia Pilger (Federal University of Paraná), ‘The Sound of the Jaguar’s Roar, by 

Micheliny Verunschk: Decolonizing Voice and Time in a Brazilian Historical Novel’ 

 

This work aims to analyse the decolonization and the cycling of time and history in 

O som do rugido da onça, by Brazilian historian and novelist Micheliny Verunschk. 

Published in 2021, the novel is a historiographical metafiction which recovers the 

real story of two Brazilian indigenous children from the Miranha and Puri people 

who were sold in 1820 to German researchers Carl Friedrich Philipp von Martius 

and Johann Baptist von Spix and taken to Europe as specimens of exotic people. 

Based on historical search and collection of documents, the narrative proposes the 

reconstruction, through fiction, of the voice of those who had no voice and to break 

the naturalization of the genocide of indigenous people, from past to the present. 

Through the imbrication of times, which shows a cyclical time in Brazilian history, 

three dimensions of time will be analysed the three time dimensions in the text 

with Ailton Krenak (2019), Mircea Eliade (1992), Paul Ricouer (1994), Davi 

Kopenawa (2015), Restrepo and Rojas (2010): the mythical time of Miranha’s 

cosmology; the past time of the kidnapping of both children; and the present of the 

publication, by drawing parallels with contemporary Brazilian indigenous figures 

and the situation of the Brazilian government’s proposition of “Marco Temporal”. 

 

 

 



Maria Guadalupe Elías (Universidad Autónoma de San Luis Potosí), ‘‘Hojas de 

limón negro’ – A Decolonial Feminist Reading of Ángeles Mastretta’s Arráncame 

la vida’  

 

Ángeles Mastretta’s 1985 historical novel, Arráncame la vida, is one of the most 

iconic literary works written by a Mexican woman in the twentieth century. The 

novel won the prestigious Premio Mazatlán de Literatura and, although Mexican 

criticism remains divided about it, its status as a best seller and the attention it has 

received from scholars and critics abroad has established its place in the Mexican 

women’s writing canon. Indeed, scholar Nuala Finnegan considers it to be the 

inaugural text of the boom femenino in Mexico.  

The novel has been studied as a feminist text, as Mastretta skilfully placed 

Catalina, a female protagonist, at the centre of a historical narrative and, from the 

very first sentence, challenged divisions between the public and private spheres. 

Placing it within the theoretical framework built by scholars such as María Lugones 

and Yuderkys Espinosa Miñoso, I read Arráncame la vida from a decolonial feminist 

perspective. I intend to look beyond Catalina’s identity as an affluent, mestiza 

woman and focus on the presences and absences of marginal identities in the text, 

such as the portrayal of peasants’ and workers’ struggles and Indigenous and 

LGBTQIA+ characters. At a time when the Mexican literary canon is being redefined, 

due to the rediscovery and revaluation of women’s writing, it is vital to incorporate 

race, ethnicity and social class into our analyses in order to make space for the 

plurality of threads that make up the Mexican social fabric.  

 

 

 

 

 

 

 

 

 



 

Neslihan Demirkol (University of Münster), ‘Old Wine In A New Bottle: Huru On 

the Road to Feminism’ 

 

Güneli Gün’s On the Road to Baghdad tells us the story of a 16th century figure, 

Huru. Huru is a narrative character mostly inspired by “the heroine figure of Turkish 

exemplary folk tales”. Her story is told in a “picaresque novel of magical 

adventures”. She starts her journey from Istanbul to Baghdad in the 16th century 

but ends up travelling back in time to the 8th century and arriving at Abbasid 

Baghdad. At some point of her adventures Shahrazad crosses her path and 

becomes her friend and mentor. Although it does not fall into the realistic historical 

fiction category, the plot is located in a historical setting. Thus the story of Huru 

takes place in the 16th century Ottoman Empire and Selim the Grim, the sultan of 

the period, is also an important part of Huru’s journey among time and space.   

In this presentation I aim at focusing on the new representation of two 

classical characters in the long tradition of storytelling. In Eastern narrative 

tradition, women hardly become a protagonist of the story. Although these stories 

consist of female characters, even sometimes as narrators, traditionally the 

exemplary long stories are formulated as the long and adventures journey of the 

male protagonist. Most of the time, this journey represents the path leading to the 

spiritual maturity of the male character, such as Layla and Majnun. On the road to 

Baghdad, in that sense, provides the reader with a new journey and an alternative 

perspective to the male world of the traditional historical narratives. Huru and 

Shahrazad together re-write the old tales of the Arabian Nights and also tell the 

reader a new story of female empowerment.  

 

 

 

 

 

 

 

 



Radhika Sharma (Indian Institute of Technology Roorkee), ‘Personal, National and 

Historical: A Study of Indo-Pak Partition as an Embodied Experience through 

Historical Fiction’  

 

Bapsi Sidwa’s Cracking India (1988) is a fictional retelling of partition between India 

and Pakistan in 1947 by a child narrator, Lenny who remembers the childhood 

memories of her polio and then the partition. The paper explores the mutual 

engagement between the narrator Lenny’s polio stricken body along with her 

memories of tragic partition in South Asian subcontinent. The novel presents a 

socio-political space where disability intersects with memory, gender, class, 

nationality etc., due to which there is a complex negotiation between material and 

metaphorical modes of illustration. Therefore, the paper investigates how the 

narrator Lenny’s repetitive mention of her memory of breaking, cracking, pain and 

blood embodies both personal (i.e. her corporeality) and national. The study uses 

qualitative approach to delve deep into the nuances of remembering and at the 

same time using disability as an opportunistic metaphorical device that 

underscores the negative material reality of a particular socio-political context.  The 

paper further explores the body politics by representing the individual and national 

bodies as disabled and partitioned along with the memories of destructive socio-

political conditions of communal riots, violence, rape, murder etc. In a broader 

context, the paper studies the recurring images of Lenny’s recounting of her 

disabled materiality to the national history of subcontinental division and its social 

ramifications. The findings of the paper allude that the representation of disability 

in the text becomes a national allegory where the polio ridden body of the narrator 

embodies the broken and partitioned nation, or microcosm represents the 

macrocosm. 

 

 

 

 

 



6.00-7.45pm Panel 2 Postcolonial Historical Fiction  

 

Ayşe Çırçır (Erzurum Technical University), ‘Post-Colonial Historical Novel: 

Masculinity, Metonymic Gaps and Muslimness in Jokha Alharthi’s Celestial 

Bodies’ 

 

Celestial Bodies (Sayyidat al-Qamr, 2010) was translated from Arabic into English 

by  Marilyn Booth and won the Man Booker International Prize in 2019. Alharthi is 

the sixth  Arabophone writer to be on the list and the first female Arab novelist to 

win the prize. This time-slip and formally experimental novel portrays cultural 

transition in Oman in the 20th century with three interlinked families and 

remembrance is distressed, forgetting is impossible  and history is a contested 

domain in it. Post-colonialism is largely the debate on the writing of  history and 

historical novels dominate post-colonial literatures. As such, Celestial Bodies points  

to the discourse on history writing and affirms the necessity of reading-writing 

novels for contested histories.   

For my research, I will examine masculinity, metonymic gaps and Muslimness 

in the  novel to demonstrate intersections with history. Alharthi emphasizes 

gendered divides and  slavery in Omani society and she works on these themes 

through character portrayals. Her focus  is largely on Abdallah, a vulnerable and 

fragile Omani man, whose inability to speak English  torments him and whose first-

person narrative voice echoes concerns around toxic masculinity.  

To make the matters worse, Mayya, his wife, names their first daughter ‘London’ 

and his  relatives humiliate him. Abdallah’s narration is juxtaposed with Zarifa’s 

powerful speech,  ungovernable nature and shared vulnerability. With her, Alharthi 

points to the gender-specific  nature of the slave trade because, unlike her husband 

Habib, she cannot forget slavery long after  the abolition and it hinders her mobility. 

Slavery shows that history is traumatic for certain  characters and their voices 

accordingly retain metonymic gaps. Zarifa’s speech appears in  Arabic at certain 

points in the English text and she in engaged with jinns and zar spirits who  exist as 

untranslatable entities. Marilyn Booth perfectly renders Alharthi’s Arabic into 

English,  but she uses a lot of Arabic especially for female characters to empower 



them. We can say that these gaps bespeak the vulnerability of the imperial 

language and connect it with the many and  subtle representations of Muslimness 

in the novel. Similar to the splits in the English translation that make interpretation 

difficult for the non-Arabic speaking readers, zar exorcisms, spirit possessions and 

superstitions complicate the narrative for the non-Muslim readers. These all  show 

that Celestial Bodies deserves special interest as a post-colonial historical novel 

penned  by an Arab woman.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Jessica Habib (University of Glasgow), ‘Between the Self and the Collective: 

Reading Daughter Narratives and Postcolonial Settings’ 

In this study, I analyse Erendiz Atasu’s The Other Side of the Mountain (2000) and 

Conseulo Baehr’s Three Daughters (2014) set in Turkey and Palestine, respectively. 

The novels explore two very distinct societies that were once under the rule of the 

Ottoman Empire but grew apart upon its collapse. Each of the novels recalls 

different historical eras of the context revisited, and they narrate some of the 

cultural, political, and generational battles “daughters of the house” face upon 

attaining foreign education. Foreign education is represented as a two-edged 

sword. On the one hand, it represents innovative and progressive thinking; on the 

other hand, it is viewed as a threat to cultural ownership which in turn generates 

collective worry and paranoia over cultural preservation. Hence, as much as the 

narratives reflect the individual stories of the women readers meet, women’s 

experiences are also representative of the socio-cultural and socio-political battles 

occurring between older and newer generations. These conflicts are rooted in the 

political and social history surrounding each nation, and understanding these 

generational clashes is key to comprehending the challenges women face in 

regards to their agency and empowerment. Through their multi-generational 

narratives and the theme of education tackled, the texts indicate a powerful 

connection between foreign education, women’s agency, and cultural ownership. 

As part of this analysis, the discussion includes exploring double colonialism, the 

third space, marriage, and the relationships daughters have with their friends and 

families. In fact, one of the most interesting sections from this study involves 

shedding light on the delicate connection fathers have with their daughters in these 

contexts, a connection that daughters would not have with their mothers.  

 

 

 

 

 

 



Diana Alvarez Amell (Seton Hall University), ‘Indigenismo in La Avellaneda’s 

Historical Fiction’  

 

Historical fiction in Spanish flourished decidedly under the aesthetic tenets of 

Realism. Yet its almost forgotten beginnings both in Spain and in the Latin American 

countries, were rooted in Romanticism. Gertrudis Gómez de Avellaneda, poet and 

a remarkedly successful playwright of her time, claimed by both Spain, where she 

lived a great deal of her life, and Cuba, where she was born, was also a novelist.  

While the Romantic novelSab is the best-known of her narrative work, La 

Avellaneda wrote several historical novels. Two of them deal with a particularly 

crucial political issue for the Nineteenth century, the arrival of the Spaniards to the 

Americas. Guatimozin, último emperador de México and El cacique de Turmequé 

delve into the moment the civilizations of the Americas were confronted with the 

first arrival of the Europeans. It is true that she is not the only Cuban Romantic 

novelist to incorporate what became known as “indigenismo”.  The figure of the 

Amerindian appears in the work of Cuba’s first novelists such as Cirilo Villaverde 

and Ricardo de Palma. However, la Avellaneda in these two novels represents the 

historical conflict at the moment the civilizations clashed.  The crux of Avellaneda’s 

plots of her historical fiction centers and pivots on the cultural and historical 

conflict. Her literary analysis eschews stereotypes, analyzing how psychology with 

personal ambitions and shortcomings mingle with cultural referents. Based on 

historical chronicles of these encounters, la Avellaneda incorporates a surprisingly 

contemporary and unsparing assessment of the historical cruelties of both the 

Spanish and Amerindian cultures.   

 

 

 

 

 

 

 



Tegan Zimmerman (Saint Mary’s University), ‘Speaking Through Stone: Mother-

tongue in Dahlma Llanos-Figueroa’s Daughters of the Stone (2009)’ 

 

“Told to my mother and her mother and hers; these are the stories of a time lost 

to flesh and bones, a time that lives only in dreams and memory” (Llanos-Figueroa) 

Beginning with the African slave mother on a Puerto Rican sugar plantation and 

concluding with her descendant in the twenty-first century returning to Nigeria, 

Dahlma Llanos-Figueroa’s neo-slave novel Daughters of the Stone marks an 

important contribution to the historical novel genre. This presentation analyzes the 

novel’s maternal history and the mother-daughter relation through the 

postcolonial feminist theory of voicelessness. Llanos-Figueroa not only fictionalizes 

the historical slave woman’s voice but also adds another dimension to 

voicelessness: connecting each daughter’s story in this novel through a magic 

childstone blessed by the African mother-ancestor, Fela. I argue that the stone 

functions as a literal and symbolic stand-in for the enslaved mother and mother-

tongue. Maternal history in the novel is sanctioned and precipitated by the passing 

of the stone from one generation of women to another. Drawing attention to the 

absence of any officially sanctioned channels of expression, the stone becomes a 

necessary thread between the maternal past and the maternal present, between 

mothers and daughters. The stone also permits and legitimizes each woman’s story 

when official discourses refuse to do so. As such, the stone, an artifact and 

testament to Puerto Rico’s historical slave past, becomes an anticolonial, anti-

patriarchal mode of storytelling that runs counter to traditional historiography. 

Llanos-Figueroa’s novel thus innovatively reimagines speaking through stone as the 

means by which a female slave and her descendants might resist being silent and 

silenced.  

 

 

 

 



9.00am-10.45am Panel 3 Archival Voices 

 

Nisha Ghatak (The University of Auckland), ‘The Invisible Bhadramahila - Privilege 

and Gender Discrimination in Aruna Chakravarti’s Jorasanko’ 

 

This paper will investigate the question of gender discrimination and privilege in 

Aruna Chakravarti’s Jorasanko. Jorasanko is a novel attempt at creating an 

alternative history of Bengali aristocracy. In her writing, Chakravarti delves deep 

into the unspoken lives of the women in the prestigious Tagore household and how 

their access to socio-political privilege was greatly limited by the overachieving 

male members of the family. Chakravarti’s story spans over half a century and 

follows three generations of Tagores, including the Nobel Laureate Rabindranath 

Tagore, whose literary journey is briefly explored in the work. Rabindranath 

Tagore’s achievements are often juxtaposed against the female members of his 

family who wrote several works of literature that remain unpublished. These 

women were restricted to the inner chambers of their palatial home in Jorasanko 

(now in North Kolkata) and often denied the right to education as well as political 

advocacy. Chakravarti uses history to weave in the ignored narratives of the women 

in the Tagore family who did not gain from the family’s aristocracy and socio-

religious revelations. This paper will explore these narrative methods used by 

Chakravarti to re-create and showcase the familial subjugations faced by the 

Tagore women vis-à-vis the successes of the male members of the family.  

 

 

 

 

 

 

 

 

 



Beth Kearney (University of Queensland) and Bonnie Thomas (University of 

Western Australia), ‘Uncovering Adrienne Fidelin: Disorderly Subjectivity in 

Gisèle Pineau’s Ady, soleil noir (2021)’ 

 

Guadeloupean author Gisèle Pineau has published a number of works where she 

draws on her imaginative skills to rehabilitate female figures left in the margins of 

history. In her most recent work, Ady, soleil noir (2021), she turns her attention to 

Adrienne Fidelin, a Guadeloupean dancer in the 1930s Paris of Joséphine Baker and 

muse of American photographer Man Ray. As a long-time admirer of Ray’s work, 

Pineau became captivated by the story of Fidelin whose existence in written form 

was largely unknown, despite her photographic trail. After investigative work that 

leads her to untapped sources such as Ray’s Self Portrait (1963), correspondence 

between the two lovers, Les Mains libres (1937) featuring drawings by Ray and 

poems by Paul Eluard, and photos from the family collection, Pineau seeks to 

“raconter son histoire par [s]a plume”1. The publication of Ady unexpectedly 

coincides with the year that Joséphine Baker is announced as the first black woman 

to enter the revered Panthéon and Baker herself is also the subject of one of 

Pineau’s earlier books, Fleur de Barbarie (2005). 

This paper will explore Pineau’s reimagined Fidelin through two lenses: first, 

her status as a 15-year-old orphan from Guadeloupe who becomes an exotic 

dancer in Paris and, secondly, in her role as surrealist muse to Man Ray. Taking 

theoretical inspiration from Kaiama Glover’s 2021 publication A Regarded Self: 

Caribbean Womanhood and the Ethics of Disorderly Being, the discussion will focus 

on Fidelin’s “disorderly presence” (p. 37) and challenge to preconceived ideas of 

female subjectivity.  

 

 

 

 

 

 

 



Camellia Choudhuri (St Xavier’s College, Kolkata), ‘‘I paint the blood’: Perspective 

and Collective Autobiography in Joy McCullough’s Blood Water Paint’ 

 

In the light of revisionist tactics employed in contemporary women’s writing, this 

study would focus upon the alignment of historical reconstruction with present-

day feminist activism in Joy McCullough’s Blood Water Paint (2018). The novel, 

categorized as an “Artemisia-fiction”, is driven by the impulse to redress the sexist 

and misogynistic biases ingrained in the reception of seventeenth-century Italian 

painter, Artemisia Gentileschi. Artemisia-fictions interrogate the normative and 

androcentric master-narratives dominating these respective fields by exploiting 

interactions among the discourses of painting, art-history, and literature. By 

engendering resistant, extra-museum counter-histories, the genre aims at altering 

patriarchal narratives surrounding Artemisia. I would argue that McCullough’s 

Artemisia-novel in verse surpasses her generic predecessors’ agenda to reconstruct 

the revolutionary woman artist. Instead, intertextual allusions to Artemisia’s 

paintings and the extant archives of her rape trial, posit the painter as a temporal 

centre, around which multiple women, including the modern-day author and her 

readers, reclaim their narratives via shared bonds of autobiographical 

metaphoricity. Playing upon notions of ‘perspective’, crucial to both art and 

historiography, the novel uses the language of painting to self-reflexively fashion a 

‘witness’ in the reader who participates in the creation of a collective feminist 

counter-history. In doing so, the novel links its concerns of historical retelling to 

present-day activism geared towards dismantling rape-culture. Finally, the study 

would consider McCullough’s active endorsement of the readers’ “telling”, and 

how the proliferation of such extra-textual narratives extend the scope of the 

Artemisia-fiction towards the formation of a collective women’s autobiography. 

 

 

 

 

 

 



Kata Gyuris (Independent scholar), ‘‘Turn remembrance into a sly weapon’ - 

Reclaiming Archival Memory in Maaza Mengiste's The Shadow King’ 

 

Maaza Mengiste's Booker-shortlisted novel, The Shadow King (2019), offers a 

number of perspectives into the Italian invasion of Ethiopia in 1935, and is credited 

with shining a light on the women soldiers participating in the war – an aspect that 

is traditionally left out from historical archives.  

The paper will focus on the composite ways in which the stories of the 

women, and particularly the protagonist, Hirut, are presented in the novel, 

especially after her imprisonment by the infamously cruel Carlo Fucelli. 

Significantly, the colonel attempts to capture his victory by having one of his young 

officers photograph the Ethiopian prisoners' final moments before they are pushed 

off a cliff. Of particular interest to him are his female captives whose semi-naked 

photographs he circulates among his troops in order to dispel the myth of the 

dangerous Abessynian woman warrior. These photographs, originally meant to 

dehumanize their objects, are essentially what remain of the war as final mementos 

of the victims and as fundamental archival documents. Derrida writes in Archive 

Fever that the owners of the archives are the creators of all sanctioned narratives 

and as such, essentially have dominion over what is remembered. The paper, in 

turn, will argue that Hirut's mission to remember the name of every single executed 

soldier and civilian, and to safeguard their photographs after the war allows her to 

go against the interpretative monopoly of the archive. Thus, the photographic 

representation of the Ethiopian-Italian conflict is re-interpreted by the young girl 

that is Hirut, offering a counter-narrative to victimhood and degradation, at the 

same time as making space for women and other marginalized groups in the annals 

of history. 

 

 

 

 

 

 



11.00am-12.30pm Panel 4 World War II Historical Fiction  

 

Meri Tek Demir (Mimar Sinan Fine Arts University), ‘From History to Her Story in 

Nancy Kricorian’s All the Light There Was’ 

 

The aim of this study is to explore the female narrative of experience and memory 

within the historical framework of contemporary American Armenian author Nancy 

Kricorian’s novel All the Light There Was (2013). Focusing on a young female 

Armenian protagonist Maral’s retelling of her own memories in Nazi occupied Paris 

during the World War II period, the novel presents both official and personal 

histories in a fictional a setting. While Maral’s memories reflect her personal 

growth, shaped in a multicultural setting with an Armenian family in Paris and a 

community consisting of different backgrounds, her re-interpreting the 

atmosphere of the war both as a minority and a female character also leads way to 

multiple readings of the text. As the way Maral re-interprets the German 

occupation is one of the major themes in the study, how personal and official 

histories complete each other in fictional terms and what novelties they bring 

together is another important question. So, the primary aim of this paper is to 

concentrate on the fictional narrative of the young female protagonist Maral, 

through which Kricorian re-interprets the conceptions of personal histories and 

official histories in a historiographic context in her novel All the Light There Was. 

Analysing Maral’s account of her story within history, this paper will seek answers 

how the female narrator reflects her account of history and what her growth and 

experience in such atmosphere presents to reader in terms of culture and identity. 

  

 

 

 

 

 

 



Seong Yun Lee (SOAS), Restoration of voices through reified memory: re-defining 

“comfort women” via Kim Soom’s historical novels 

 

Without any historical knowledge on “comfort women,” the term itself may sound 

harmless, and the ambiguity it conveys may lead to a danger of misunderstanding 

its meaning. “Comfort women” is a term coined by Japanese military as the Imperial 

Army initiated a conscription of women from its colonies for the purpose of the 

soldiers’ sensual pleasures during World War II. It took four decades for the first 

victim in Korea to come out and expose “comfort women” system. However, 

patriarchal Korean society at the time silenced the victims out of guilt and shame. 

The society was not ready for them, but literary authors joined in the struggle to 

support these marginalized victims through their cultural products.  

Out of many Korean writers who address this sensitive historical issue, Kim 

Soom is noteworthy for composing four historical novels on “comfort women.” Her 

four works are reflections of her in-depth research on the victims. Though her 

novels may be fictional representations of “comfort women,” by bringing 

anecdotes and statements made by the women into her works, the author 

facilitates the “collective memory” to restore missing pieces that historical records 

failed to address. For historians, memory is deemed as a polemical content because 

they believe memory lacks rationality, involving only subjective views. Yet 

advocates of memory and who appreciate the value of memory present the 

essentiality of memory and place it alongside history. By presenting the collective 

memory of “comfort women” in historical fictions, Kim restores and reconstructs 

missing scenes of the history.  

 

 

 

 

 

 

 



Caroline Lynch (Cardiff University), ‘‘Il libro deve essere come un sasso che si 

butta per colpire’: testimony and the representation of women and war in 

Laudomia Bonanni’s La rappresaglia’ 

 

Questions surrounding the representation of the Second World War in Italy have 

been fought over since the immediate post-war period. Literary texts relating both 

male and female partisan and wartime experiences have been published with 

relative consistency since 1945. This paper analyses La rappresaglia (The Reprisal) 

a testimonial novel set in a hermitage in the mountains of Abruzzo between 

December 1943 and January 1944. The work is one of Laudomia Bonanni’s most 

controversial texts. A powerful, heterodox and overtly contentious book it was 

rejected for publication in 1985. The manuscript was found in a chest of drawers in 

Bonanni’s house after her death in 2002 and published posthumously in 2003. La 

rappresaglia presents an alternative perspective to the centrality of partisans’ 

voices in popular texts dealing with WWII. Bonanni recounts not only an imprisoned 

pregnant partisan’s experience of the war but also that of her Fascist captors.  

This paper focuses on La rappresaglia’s feminist agenda and demonstrates 

how the novel, influenced by the social, political and cultural climate in which it 

was written, utilizes the genre of testimony as a means of representing and 

problematizing partisan and fascist activities during the war. The testimonial form 

is manipulated and subverted to expose the challenges and injustices women 

encounter in war and in society. However, in bringing to the fore issues relating to 

the inseparability of truth and fiction, and thus evidencing the limitations of 

testimony, the text convincingly exploits the genre’s capacity to act as a catalyst for 

social change. 

 

 

 

 

 



1.30-3.15pm Panel 5 Women and National Memory 

 

Hala Kamal (Cairo University), ‘Autobiography and Fiction as Arab ‘Herstory’: The 

Case of Latifa Al-Zayyat’ 

This study offers a reading of the works of Egyptian writer and critic, Latifa Al-Zayyat 

(1923-1996), in an attempt to identify historical threads in her autobiographical 

and fictional writing. Al-Zayyat is an Egyptian socialist feminist, academic, literary 

critic, and political activist, who produced works of fiction, short stories, drama, 

and an autobiographical text; whose work has been largely ‘forgotten’ and hence 

deserves serious critical attention. This study will focus on Al-Zayyat’s two novels, 

The Open Door (1960), and The Owner of the House (1994), as well as her 

autobiographical text The Search: Personal Papers (1992), which were all written in 

Arabic and translated into English, among other languages. This research seeks to 

investigate issues related to literary genre, and the intersections of autobiography, 

history, and fiction. Informed by Autobiography Theory, this study will look at Al-

Zayyat’s texts through the notions of “hybrid genre” (Thomas Couser 2011), as well 

as the representations of fact and fiction in women’s writing (Sidonie Smith and 

Julia Watson 2001, 2016), and women’s history and experience (Joan Scott 1988, 

1991). Genre and gender will be further explored in the light of life-writing in 

postcolonial and post-independence settings (Bart Moore-Gilbert 2009, Tahia 

Abdel Nasser 2017). The presentation will, therefore, address the following 

questions: How does Latifa Al-Zayyat represent the history of Egypt in her two 

novels, where the history of contemporary Egypt seems to form the backdrop of 

the narrative?   How does Al-Zayyat interweave her personal experience with 

national history in her autobiographical text? What is the ‘herstory’ that emerges 

in the writing of Latifa Al-Zayyat, when read through a feminist lens? 

 

 

 

 



Rhitama Basak (Delhi University), ‘Borders, Exiles, and Post-partition Women's 

Writing from the Subcontinent’ 

 

Taking cognisance of the history of constructing notions of home and nations on 

(/over) the bodies of women, the counter narrative to these constructs can be 

traced in the woman's quest for homeland within a space overshadowed by the 

presence of borders and exiles. The question of a certain South Asian “unity” (here, 

similarity) being mapped in the systemic invisibilization of women’s narratives in 

patriarchal geo-political spaces of South Asia (Sangari 2012) demands attention in/ 

through readings of womxn writers from the Subcontinent. The paper aims to 

(re)read certain literary accounts, exploring possibilities of re-visibilization of 

women’s voices, as “Nationhood” (involving notions of Identity and Citizenship) in 

South Asia continues to be defined by patriarchal State machineries across the 

borders. In Q. Hyder’s novel The River of Fire (1998), the South Asian female 

authorial voice can be seen documenting, interpreting, and commenting on the 

civilizational ‘history’ of South Asia through her narrative, marking a significant 

moment in the post-partition literary domain – showing the possible re-

readings(/re-telling) of Southa Asian history. Tracing female authorial voices in two 

different linguistic frameworks, the paper aims to re-visit the journey of the 

displaced woman from Sindh and Bengal respectively, through a reading of 

Qurratulain Hyder’s Sita Betrayed (1960) and Jyotirmoyee Devi’s The River 

Churning (1967 and 1995), exploring the question of identity vis-a-vis the 

complexities of partition and exiles. Following displacement from homeland, both 

Sita and Sutara’s quest for identity in the novels and within the South Asian context, 

marks a rupture in the dominant narrative of a certain “national” identity, raising 

questions around whether the post-partition nations built on systemic otherization 

and violence against women, can ever evolve as “home” to them.  

 

 

 



Ahmed Nuri (University of Amsterdam), ‘From the Tragic to Self-Discovery: 

Redemption of History and the Feminist Discourse’ 

 

This presentation examines how the “modern” urban Turkish women are 

represented in Turkish fiction in the 1970s, particularly in two novels written by 

two prominent female authors, with a focus on the intersectionality of women`s 

historical experiences, the idea of the tragic, national identity, and gender. These 

novels are Leyla Erbil`s A Strange Woman (1971) and Adalet Agaoğlu’s Lying Down 

to Die (1973) that bring the female characters into the center stage of the narratives 

in relation to the history of modern Turkey as a nation-state. Each novel inhabits a 

story of an urban female protagonist, associating it with the nationalist modernity 

process and its history. This association includes radical and traumatic changes in 

Turkey and how women are affected by them by which the novels cover the period 

between the 1940s and the 1960s. This presentation therefore explores the ways 

in which the novels problematize the restricted features of the “modern” Turkish 

female identity and its singularity within Turkey`s modern history. By focusing on 

the representations of the Turkish femininities and the narrative techniques in the 

novels through close reading and the feminist narratology, this presentation first 

explores the interplay between women’s experiences, the tragic, and the self-

actualization of female characters in the gender-specific context of Turkey`s 

history. Second, it discusses the textual strategies and the idea of the tragic used 

to challenge the imposed female identity by the state feminism and its official 

history, focusing on character`s discourses, narrative voice, perspective, the 

feminist voice in each novel. As the novels generated a feminist discourse and 

experimental storytelling features at that time, this presentation briefly touches 

upon to what extent these novels offered new ways of representing the Turkish 

femininities and their historical experiences in fiction, which also provided feminist 

poetics in the Turkish novel. 

 

 

 



Elisa Sampson Vera (King’s College London), ‘Recovering and Rewriting the 

Testimonial as Activist Intervention: Claudia Salazar Jiménez’s Fictions about 

Contemporary Peru’  

 

Claudia Salazar Jiménez’s (Lima, 1976) approach to writing fiction about a period of 

intense violence in Peru (1980 – 2000) is creative and disruptive, examining and 

contesting the partisanship and censorship that has shaped and silenced retellings 

of this history. Her 2013 novel, La sangre de la aurora, features three women 

characters, each representative of traits that popularly define Peruvian nationhood 

(from race to geographical provenance) who become targets of the sexual violence 

that characterised the actions of all the actors in the conflict. Salazar Jiménez’s 

contestatory history includes experimentation with form. Stories are polyphonic 

and fractured, representing K’echwa in Spanish translation as well as including the 

languages of Shining Path, the Catholic Church, the security forces, popular song 

and journalism. I’m particularly interested in how she frames feminist versions of 

the conflict through the genre of testimonio. Recent work has questioned the 

distinction between ‘creative’ and ‘objective’ testimony, linking that 

deconstruction to a more progressive politics of memory. The Peruvian Truth and 

Reconciliation Commission (2001-2003) and the testimonies it featured has been a 

particularly rich source for this kind of study in Peru, and Salazar Jiménez 

significantly engages with the work of the TRC. Parts of her novel can be interpreted 

as a narrative translation of one of the key pieces of evidence presented by it– the 

transmedial, itinerant photographic exhibition Yuya Yuyanapaq. I would like to 

examine how Salazar Jiménez’s fiction can also then be read as an activist 

intervention aimed at building collective memory and advancing transitional 

justice. 

 

 

 

 

 

 



3.30pm-5.15pm Panel 6 Lesbian Historical Fiction  

 

Tasha Alden (Aberystywth University), ‘Coming out of the archive: knowing the 

past in contemporary lesbian historical fiction’ 

 

In her study of the intellectual paradigms that have shaped the way historians of 

sexuality have conceptualised the lesbian past, Laura Doan suggests that it would 

be much easier to talk about the way we currently engage with the history of the 

LGBTQ+ community if the divisions between the “ancestral” approach (which 

attempts to develop a narrative of origins) and the “queer” approach (which 

problematizes such narratives) fell neatly into a logical binary, but that these 

approaches are less mutually exclusive than one might expect (Doan, 2013, 2). This 

paper explores the ways in which this ontologically messy situation has proved 

particularly fertile ground for lesbian historical fiction.   

Some recent LGBTQ+ historical novels have enacted the tension between 

yearning for a  genealogy, as Foucault put it, and engaging with a queer 

historiographical model which undoes the fictionalised genealogy offered by some 

lesbian and gay fiction. Instead, it focusses on discontinuities, and asks how and 

why modern day historians, readers and writers seek to engage with the LGBTQ+ 

past. Through exploring novels by Beatrice Hitchman, Sarah Waters and Emma 

Donoghue, amongst others, I argue for a broad movement in recent lesbian 

historical fiction towards utilising historical fiction’s metafictional potential for self-

reflexivity – which could be described as the inherent queerness of the form - to 

embody the difficulties of reclaiming and representing a history marked by 

fundamental questions about identification, assimilation and difficult knowledge 

which speak to our era at least as much as they speak about the past they 

represent. 

 

 

 

 



Linda Garber (Santa Clara University), "Yo Ho, Yo Ho, A Pirate Dyke for Me" 

 

Lesbian historical fiction gives lesbian readers what we want but can't have, 

depictions of lesbians in history.  While the term "lesbian" is troubled in reference 

to the past, when it didn't exist or wasn't used, contemporary lesbian identity 

requires a past in order for lesbians to thrive and to imagine a future, even if that 

past is speculative.  I propose a 20-minute presentation based on a chapter titled 

"Unsafe Seas for Women," from my forthcoming book Novel Approaches to Lesbian 

History(Palgrave).   

Lesbians find peril and promise on the high seas in a subgenre of historical 

novels set in the Atlantic World of the 17th-19th centuries.  A very few protagonists 

are part of the European colonialist enterprise, others are emigrants (Jewish, Irish, 

and English) escaping violence and poverty, and the vast majority are 

pirates.  Taking their cue from radical scholarship that depicts the pirate enterprise 

as a diverse anti-capitalist working class that disrupted the slave trade, pirate 

novels make the seafaring life a subversive backdrop for lesbian historical 

fiction.  The historical existence of cross-dressing women pirates Anne Bonny and 

Mary Read open the door for numerous fictional lesbian pirates who, like so many 

immigrants in historical novels, make good role models for rebellious heroism.   

 

 

 

 

 

 

 

 

 

 

 

 



Qiyao Zhang (University of Nottingham Ningbo, China), ‘Encouraging Cross-

spatial Identification through Feminist Translation: Translating Tipping the 

Velvet’ 

 

Tipping the Velvet, one of Sarah Water’s lesbian historical novels, uses the past to 

provide insight into contemporary feminist concerns. The novel has also kicked off 

much discussion in China insofar as the representation of women’s experiences, 

relationships and bodies found in Tipping the Velvet stroke a chord in the hearts of 

women in China. However, little scholarly attention has been paid to the interactive 

relationship between Tipping the Velvet and contemporary feminist movements in 

China and the role played by translation in the interactive process. Drawing on the 

notion of ‘cross-spatial identification’ and feminist translation theory, this study 

examines the dialogue between Water’s Tipping the Velvet and contemporary 

feminist movements in China, and the extent to which translation contribute to 

such movements in China. It hopes to show how feminist translation successfully 

encourages cross-spatial identification to make women in China identify with 

figures in the novel.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Ingibjörg Ágústsdóttir (University of Iceland) ‘Finding Truth in the Detail: Filling in 

the Gaps and Silences of Tudor Women’s Lives in Two Historical Novels by 

Elizabeth Fremantle’ 

 

This paper discusses Elizabeth Fremantle’s novels Sisters of Treason (2012) and The 

Girl in the Glass Tower (2016). The novels focus on royal Tudor women (the Grey 

sisters, on one hand, and Arbella Stuart, on the other).  

In her work so far, Fremantle seeks to give a voice to women whose stories 

have been obscured in history.1 She is interested in women “who are rule-

breakers”2 and in Sisters of Treason and The Girl in the Glass Tower, she picks up 

forgotten or ignored historical narratives and adapts into compelling fictional 

accounts of royal women who desired control over their lives but were denied this 

due to their “cursed Tudor blood.”3 Thus Fremantle centralises previously side-

lined female perspectives and demonstrates how narrowly constrained royal Tudor 

women were by their circumstances. Furthermore, through her portrayal of 

Katherine Grey, Fremantle addresses and questions the silence of the historical 

record regarding lesbian desire and lesbian relationships.  

Fremantle interweaves and connects these unique stories with artistic 

women of the period who made a name for themselves, namely the miniature 

portrait painter Levina Teerlinc and the poet Amelia Lanyer, thus reflecting how 

things were – slowly – beginning to shift in women’s favour. In both novels, the 

artist or poet provides the focal point of the narrative, as well as presents an 

outside perspective on the trials and tribulations of the other women. 

Furthermore, while the female artist and poet provide a contrast to the royal 

women due to their relative success in a male dominated world, they can also be 

seen to represent Fremantle and her art of writing.  

 

 

 
1 http://awriterofhistory.com/2015/06/20/elizabeth-fremantle-on-writing-historical-fiction/  
2 http://awriterofhistory.com/2015/06/20/elizabeth-fremantle-on-writing-historical-fiction/  
3 Elizabeth Fremantle, Sisters of Treason 435. 

http://awriterofhistory.com/2015/06/20/elizabeth-fremantle-on-writing-historical-fiction/
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